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November 6, 2018  

Lorraine O’Grady’s Poetry of the Present in Headlines of the Past 

Review By Alexandria Deters 

 
Lorraine O'Grady, Cutting Out CONYT 04, 1977/2017, Letterpress printing on Japanese paper, cut-out, collage on laid paper, Diptych, each: 

41.75h x 30w in, Overall: 41.75h x 60w in. Courtesy Alexander Gray Associates, New York © Lorraine O’Grady/Artists Rights Society (ARS), New 
York 

 

The iconic Lorraine O’Grady is now exhibiting, Cutting Out CONYT, at Alexander Gray Associates. When entering 

the gallery, you may experience some déjà vu to her 2015 solo exhibit at AGA. That show included part of her 1977 

http://gallerygurls.net/?category=artist+interview


series of 26 text-based images assembled from headlines and advertising tag-lines resulting in poetry, Cutting Out 

The New York Times. This feeling is valid because it’s from this series that O’Grady has gone back to a re-imagining 

of her original 26 poems to create new narratives into “haiku diptychs”. 

 

O’Grady’s Cutting Out CONYT (1977/2017) collage series has an immediacy and almost a scattered quality to them, 

with certain headlines standing out more, different fonts being used. Looking at the works, I feel like I am seeing 

my brain displayed in front of me. Thoughts all together with seemingly no connection, certain ideas more 

pronounced, and bolded. But from this stream of consciousness, order can be found. Once finding the order 

O’Grady’s “counter-confessional” poetry is revealed. 

 

The headlines she used may have been taken from the past, but they speak even louder in the present. They are 

choreographed into poetry, helping to allow the viewer to read them in a lyrical way, making it possible for the 

viewer to draw connections from the current news as well as their own lives. With headlines like, “In the Amber 

Glow of August Skin there is no escape from terror” (Cutting Out CONYT 15, 1977/2017) and “Some people go IN 

SEARCH OF The Trauma of PRIVACY” (Cutting Out CONYT 09, 1977/2017) it is easy and even correct to make 

connections to our current political climate. The pairing of the poetry into diptych form helps to draw connections 

that were not possible before and makes this latest series even stronger than the original. 

 

 
Lorraine O'Grady, Cutting Out CONYT 13, 1977/2017, Letterpress printing on Japanese paper, cut-out, collage on laid paper, Diptych, each: 

41.75h x 30w in, Overall: 41.75h x 60w in. Courtesy Alexander Gray Associates, New York © Lorraine O’Grady/Artists Rights Society (ARS), New 
York 



 
Lorraine O'Grady, Cutting Out CONYT 22, 1977/2017, Letterpress printing on Japanese paper, cut-out, collage on laid paper, Diptych, each: 

41.75h x 30w in, Overall: 41.75h x 60w in. Courtesy Alexander Gray Associates, New York © Lorraine O’Grady/Artists Rights Society (ARS), New 

York 

 

 
Lorraine O'Grady, Cutting Out CONYT 24, 1977/2017, Letterpress printing on Japanese paper, cut-out, collage on laid paper, Diptych, each: 

41.75h x 30w in, Overall: 41.75h x 60w in. Courtesy Alexander Gray Associates, New York © Lorraine O’Grady/Artists Rights Society (ARS), New 

York 

 
 
 

Lorraine O’Grady: Cutting Out CONYT is on view at Alexander Gray Associates through December 15, 2018. 



 

 

 
 

October 5, 2018  

Intimate Protest: The Community and Family of Donna Gottschalk 

Review By Alexandria Deters 

 
Donna Gottschalk, Joan on Sofa with Hands Under Afghan, 1970, silver gelatin print/ 2018, 11 x 14 in. Collection of the Leslie-Lohman Museum. 

http://gallerygurls.net/?category=artist+interview


LESBIAN. DYKE. LAVENDER MENACE. These words draw up images of protest, anger, radical communities, and 

second wave feminism. It is with  BRAVE, BEAUTIFUL OUTLAWS: The Photographs of Donna Gottschalk, the first 

museum exhibition of Donna Gottschalk’s photography, that we not only see the political but are able witness the 

quiet moments of intimacy and caring that those words can create. 

 

Gottschalk came out as lesbian during 1960s, when declaring her sexuality was understood as a distinctly political 

act. It was a time when wanting to live as your authentic self was not seen as a right but something to fight for. It is 

the fight of living, the daily routine of life, the close moments with your partner that Gottschalk captures. Berkeley 

Auto Shop Owners, 1973, reminds us of the everyday life of many queer foremothers, that while being political, 

they also worked and created a life for themselves. 

 

The beautiful bravery of being yourself is captured with her intimate photos of herself and friends; they offer 

glimpse into the softness and intimacy of lesbian life that is not often seen depicted of this time. In Bodies, 1970 all 

you see is a torso and limbs embracing but she is able to capture the warmth and love that these women felt for 

each other in that moment. 

 

The most moving part of the exhibition was the snapshot looks into the life of Gottschalk’s sister, from her 

childhood, to discovering her sexuality, to her transition to female, to her death from HIV/AIDS complications in 

2013. It is with these images that we see the quiet resilience of her sister Myla as she discovers herself and 

eventually is able to leave her old identity of Alfie behind. 

 

When thinking of the right words that encompass my feeling when seeing this landmark exhibition, Gottschalk said 

it best when stating why, now, she is showing these works. 

“….I’m  ready  to  release  them  because  I  don’t  want  these  courageous  lives  to  be  lost.  They 

were  brave  and  defiant  warriors  who  insisted  on  being,  whatever  the consequences.” 

 
Donna Gottschalk, Katz in the big chair, San Francisco, 1972, silver gelatin print/ 2018, 11 x 14 in. Courtesy of the Artist. 

 



 
Donna Gottschalk, Donna and Joan, E. 9th St., 1970, Silver gelatin print/ 2018, 11 x 14 in. Courtesy of the Artist. 

 

 
Donna Gottschalk, Self-portrait in Maine, 1976, silver gelatin print/ 2018, 14 x 11 in. Collection of the Leslie-Lohman Museum. 

 

 
Donna Gottschalk, Marlene Resting with a Beer, Oregon, 1974, silver gelatin print/ 2018, 11 x 14 in. Courtesy of the Artist. 



 
Donna Gottschalk, Self Portrait with Striped Wall Paper, New York, silver gelatin print/ 2018 11 x 14 in. Courtesy of the Artist. 

 

BRAVE, BEAUTIFUL OUTLAWS: The Photographs of Donna Gottschalk on view through March 17, 2019 at the 
Leslie-Lohman Museum of Gay and Lesbian Art. 

https://www.leslielohman.org/project/brave-beautiful-outlaws/


 

 

August 28, 2018 

In Conversation with Vivek Shraya: Finding 'Trisha' and Beyond 

artist interview By Alexandria Deters 

.  

http://gallerygurls.net/?category=artist+interview


 

Portraits of Vivek Shraya by Zachary Ayotte (2) 

Vivek Shraya is a multi-talented trans female artist based in Canada that creates work in multiple 
mediums ranging from poetry, essays, music, film, and photography.  Recently, Vivek had an exhibition, 
Trisha, of photography where she recreated images of her mother, on view at the Ace Hotel in New 
York. Her latest book I’m Afraid of Men launches this month, a non-fiction book where Vivek looks at 
and dissects situations on how ideas about masculinity have been imposed on her from a young age. I 
was able to have the pleasure to discuss with Vivek her exhibition Trisha, her newest book I’m Afraid of 
Men, and what she has planned next. 

Alexandria Deters: Your latest exhibition Trisha was very moving and powerful, partially because 

of how the images you chose of your mother seemed timeless, and you look more sisters than 

mother and daughter. How did it feel for you when you saw your photos in conjunction with your 

mother’s?  

Vivek Shraya: Truthfully, the first time I saw the photos of myself, all I could see was the differences 

between me and my mother, not the similarities, which contradicted the intention behind the project. But 

over time, it's become clear that this is a project about those differences as much as it is about the 

similarities between me and my mother. Those differences are essential to who I am, and reflect the ways 

that I have resisted some of the forms of misogyny that my mother experienced, and that I inherited. 



 

 

  

In your statement you write “But the rest of me has always wished to be you…. Then I remind 

myself that the discomfort I feel is less about my body and more about what it means to be feminine 

in a world that is intent on crushing femininity in any form. Maybe I got my wish to be you after 

all.” By doing this series do you feel that you have gone full circle with your relationship and 

understanding of your mother?  

 

I don't know that I will ever understand my mother but writing that essay did allow me to consider the 

ways my experiences of misogyny mirror ones that my mother has experienced, despite our different 

bodies, histories and locations.  

"I don't know that I will ever understand my mother but writing 

that essay did allow me to consider the ways my experiences of 

Courtesy of Vivek  Shraya 

 

 

Creative Direction: Vivek Shraya 

Photography: Karen Campos 

Castillo  

 



misogyny mirror ones that my mother has experienced, despite 

our different bodies, histories and locations." 
 

 

 

You write in your latest book I’m Afraid of Men, “What would my body look like if I didn’t want 

affection from gay men and protection from straight men? What would my body look and feel like 

if I didn’t have to mold it into both a shield and an ornament? How do I love a body that was never 

fully my own?” (p. 31) I really related to this statement personally, what advice would you give a 

young queer person today who is facing many of the same internal struggles? 

In an ideal world, my advice to queer youth would be to resist the pressures to re-mold who you are, what 

you look like, who and how you desire. But my self-molding was a survival strategy, and unfortunately, 

Courtesy of Vivek  Shraya 

 

Creative Direction: Vivek Shraya 

Photography: Karen Campos 

Castillo  

 



the world hasn't changed drastically enough to prevent younger queers from having to adopt similar 

strategies. My best advice then would be to surround yourself, if possible, with other queers, even if only 

on social media, as a way to reflect non-normative ways of existing, and potentially to provide a support 

network.  

"In an ideal world, my advice to queer youth would be to resist 

the pressures to re-mold who you are, what you look like, who 

and how you desire. But my self-molding was a survival 

strategy, and unfortunately, the world hasn't changed drastically 

enough to prevent younger queers from having to adopt similar 

strategies. 

 

The next book you will be releasing, Death Threat is a comic book about the hate mail you received 

from a stranger in 2017 and your responses to it, created in collaboration with the artist Ness Less. 

What made you want to tell this story and to illustrate this experience in comic book form? 

 

My appreciation for comics and graphic novels has grown in recent years, especially as a genre that 

allows for a kind of wacky, unpredictableness, and turning the messages I received into a comic, 

especially because of their poetic and vivid quality, felt fitting. It also feels like an opportunity to reclaim 

my power in this interaction. 

You have done, and are doing, so many amazing projects and collaborations, what is next on your 

agenda after your #IMAFRAIDOFMEN 2018 Book Tour?  

Aside from Death Threat, which will be out in Spring 2019, I am excited to explore artistic mediums that 

I haven't before as a way to keep challenging myself. 



 

 

 
 

July 14, 2018  

Genevieve Gaignard: Identity Politics, Identity Creation 
Review By Alexandria Deters 

 
Synchronized, 2018. Chromogenic Print, 24 x 66 inches. Courtesy Shulamit Nazarian.  

I’ve been following Genevieve Gaignard’s artwork ever since I encountered one of her “mise-en-abîme” 
environments at SPRING/BREAK Art Show in 2016. So, as you can imagine I was thrilled when The Flag Art 
Foundation announced Gaignard’s first New York solo exhibition at their space, featuring new work created during 
a 2018 trip to Miami. 

Gaignard continually focuses on ideas around race, gender, identity, and femininity by confronting these 
constructs through a personal and fictional lens. She accomplishes this by pulling from her own family history of 
growing up biracial, the captivating characters she conceives in her photographs, “mise-en-abîme” environments, 
and mixed-media pieces that playfully address those concepts. 
 

 

http://gallerygurls.net/?category=artist+interview
http://www.genevievegaignard.com/
https://hyperallergic.com/280032/springbreak-a-sprawling-alternative-art-fair-that-delivers/
http://flagartfoundation.org/exhibitions/counterfeit-currency/
http://flagartfoundation.org/exhibitions/counterfeit-currency/


 
Installation view, Genevieve Gaignard: Counterfeit Currency, 2018, The FLAG Art Foundation. Photo Steven Probert.  

In Counter Fit, 2018, she taunts the idea of the ideal ‘beach body’ by exposing its roots in capitalism and consumer 

culture. Gaignard stands on a beach with arms outstretched using the $100 Dollar Bill beach towel. She stands 

coolly with platinum blond hair in a beach cover-up that speaks loudly, it shows off a thin white female body clad 

in stars and stripes. 

One of her collages, a diptych titled Red, White & You, 2018, juxtaposes two worlds set against a vintage wallpaper 

pattern of a house with a white picket fence. The left panel depicts white Americana and even includes iconic 

characters from The Wizard of Oz, like Dorothy, Tin Man, Scarecrow, and Cowardly Lion. At the bottom right of this 

panel, the collaged words read, 'We Don't See Color'. The opposite panel depicts an 18th century style portrait of a 

black male in an elegant gold oval frame. Below it, is an early 20th century photograph of a black family engulfed in 

large red roses with the words 'REBELS, RUNAWAYS, AND HEROES' below their feet.   

 
Installation view, Genevieve Gaignard: Counterfeit Currency, 2018, The FLAG Art Foundation. Photo Steven Probert.  

 



In her “mise-en-abîme” environments she creates imaginary worlds that exist out of time, with cultural 

references from the past and present. Don’t Wish Me Well, 2018, references a 1970s aesthetic with 

strong political undertones reminiscent of the Black Panthers, with nostalgic ephemera of black 

panthers and felines sprinkled throughout this fictional living room. Examining the coffee table you find 

evidence that someone was possibly here before you. A ceramic black panther ashtray is filled to the 

brim with stubbed out Virginia Slims cigarettes with red lipstick prints on the filters. 

 

It’s these types of subtle personal touches in all the mediums she works in, that makes Gaignard's 

insights and cultural observations so incredibly magnetic. And with that resonation, Gaignard's work 

contemplate their own understanding of the world and identity. 

 

 
Está Entera (She’s Whole), 2018, Chromogenic Print,  30 x 45 inches. Courtesy Shulamit Nazarian. 

 

 
Rita and Frida, 2018, Chromogenic Print, 32 x 48 inches. Courtesy Shulamit Nazarian. 

 

Genevieve Gaignard: Counterfeit Currency is on view through August 17th, 2018 at The Flag Art Foundation. 



 

 

 
Erin M. Riley, Things Left Behind 2016, 100 x 96 inches, wool & cotton. Courtesy the artist and P.P.O.W. 

 

June 25, 2018 

Erin Riley: The Personal Is Now Political Again 
Review By Alexandria Deters 

When walking into Erin Riley’s exhibition Used Tape,  you are confronted with a woven self-portrait of 

Riley masturbating at an angle as if you are the one pleasuring yourself. This piece, Show Me More, 2018 

is the first of many weavings that the artist has incorporated herself into, either surrounded by personal 

items that exemplify her sexuality and femininity (ex. Violation, 2017) or alone making parts of her body 

the main focus. While incorporating herself, personal objects and history in some context in all of these 

new works she is able to, with her signature style of either angling the bodies to obscure the face or 

leaving the faces blank, allow the viewer to relate or even identify themselves in some way with the 

works. 

 

The works in Used Tape are also, a strong break away from Riley’s earlier works in which she outsourced 

her imagery from the media and pornography. It was with these early works that I first discovered Riley 

in Juxtapoz in 2012. I was drawn to the explicit subject matter of her works that were made almost soft 

and approachable through the medium of weaving. It is this softness that is needed when viewing the 

works in the backroom where the other reality of sexuality and femininity, domestic violence and sexual 

http://gallerygurls.net/?category=artist+interview
http://erinmriley.com/home.html
https://ppowgallery.com/exhibition/5680/
https://www.juxtapoz.com/news/hand-woven-erotica-by-erin-m-riley/


assault. The most striking of these works is Evidence, 2017, an eleven foot weaving of a rape kit that hits 

the viewer in the face of the harsh reality of violence and sexuality that we have become all too familiar 

within the last 12 months. 

 

The latest works by Riley display a new level of depth and maturity. While her works have always 

referenced and commented on sexuality, desire, society, and her own interests, it is with these works that 

continually reference herself and own trauma and history that we are able to not only relate but truly 

connect with the subjects and artist herself. 

 

Erin Riley's solo exhibit Used Taped will be on view through June 30, 2018 at PPOW Gallery. 

 

 
Erin M. Riley, Once You Taste The Flavor 2017, wool & cotton. Courtesy the artist and P.P.O.W. 

 
Erin M. Riley, Sideboob 2017, 48 x 47 inches, wool & cotton. Courtesy the artist and P.P.O.W. 

https://ppowgallery.com/exhibition/5680/


 
Erin M. Riley, Breakthrough, wool & cotton. Courtesy the artist and P.P.O.W. 

 
Erin M. Riley, Standard, 2017, 68 x 48 in, wool & cotton. Courtesy the artist and P.P.O.W. 

 
Erin M. Riley, Violation, 2017, 72 x 48 in, wool & cotton.Courtesy the artist and P.P.O.W. 
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HAIL MARY 

WORDS BY ALEXANDRIA DETERS 

June 6, 2018 

The Met Gala’s theme this year was Heavenly Bodies: Fashion And The Catholic Imagination, which 

at first glance seems to have no connection to queer culture, history, and art. But in actuality, 

Catholicism and queerness has been intimately entangled for centuries. Before designers were 

creating looks for celebrities to wear when meeting the Pope, the Pope and the Catholic Church were 

commissioning artists to create looks and art for them. 

When we think of the decadence and ceremony of Catholicism: gold crosses, the rich blue of the 

Virgin Mary and candles immediately come to mind, we have in part to thank queer artists of the past 



and present. Starting from the very inception of art history with the first art historian, Johann Joachim 

Winckelmann (b.1717-1768), who, while being openly homoerotic in his art writings, worked closely 

with the Catholic Church in his research. One of the most recognizable artists that worked with the 

church is Michelangelo, with his muscular, nude, semi-nude, and softly-erotic depictions of the 

human form, as seen in Creation of Adam, (c.1508-1512, fresco). This work is a perfect example of 

how a queer artist, who was commissioned by the Catholic Church, was still able to hint at his 

queerness and desires through his art, in such a coded and veiled way that Michelangelo’s queerness 

was debated for centuries. 

“WHEN EXHIBITED IN 2001 IN SANTE FE, NEW MEXICO CATHOLICS IN THE AREA 

WERE APPALLED AND THE NEW MEXICO ARCHBISHOP MICHAEL J. SHEEHAN 

CALLED THE WORK “SACRILEGIOUS” AND DEMANDED IT BE REMOVED FROM 

THE EXHIBITION, CYBER ARTE: TRADITION MEETS TECHNOLOGY.” 
 

Yet, while knowingly or unwittingly (you decide), the church commissioned queer artists to make 

work for them and their churches, most LGBTQAI and queer individuals did not and do not have a 

symbiotic relationship with the Catholic faith and church. In opposition to Catholic ideologies, the 

queer community has been revolting through activism and art. As a way of appropriating Catholic 

icons and imagery, the queer community has taken Saint Sebastian, and unofficially made him their 

saint and icon. Depicted in almost an erotic way, he became an object of desire for many young 

queer men.  

St. Sebastian though has become more than just an icon to lust over and has become an object of 

protest. St. Sebastian historically has been the patron saint of the plague and protector of plague 

victims dating back to the Bubonic plague. That has evolved into him becoming the unofficial patron 

saint of HIV/AIDS victims during the AIDS epidemic of the 1980s. This is seen in works by queer 

artists such as the work of photography duo, Pierre et Gilles’ St. Sebastian, 1987, where the saint is 

depicted in a soft glow making him look almost feminine but at the same time sexually charged. 

While Pierre et Gilles are an example of queer artists reimagining Catholic icons with a queer and 

fashionable twist, others took a more unvarnished approach. 



The drag performance, protest and charity organization, Sisters of Perpetual Indulgence, dress up as 

Catholic nuns and use drag and religious imagery to call attention to sexual intolerance and satirize 

issues of gender and morality. The organization, ACT UP, known for creating the now iconic 

SILENCE=DEATH artwork took a more direct approach. In 1989, ACT UP helped organize a 

protest with over 4,000 people at New York City’s St. Patrick Cathedral, fulled by the Catholic 

Church’s stance on HIV/AIDS, queerness, and the words and actions of Cardinal O’Connor. In 

November of that year, he restated that distributing condoms or clean needles was an inappropriate 

way to combat the spread of the AIDS virus. 

“THIS WORK IS A PERFECT EXAMPLE OF HOW A QUEER ARTIST WHO WAS 

COMMISSIONED BY THE CATHOLIC CHURCH WAS STILL ABLE TO HINT AT HIS 

QUEERNESS AND DESIRES THROUGH HIS ART, IN SUCH A CODED AND VEILED 

WAY THAT MICHELANGELO’S QUEERNESS WAS DEBATED FOR CENTURIES.” 
 

A more recent example of Catholic artists illustrating their queerness through art is the digital art by 

Alma Lopez is, Our Lady, 1999. Lopez, a queer Chicana artist, who grew up Catholic, reimagined 

the Virgin of Guadalupe as a strong feminist Chicana looking directly at the viewer, wearing roses as 

a bikini and surrounded by Catholic and indigenous Chicana symbols. When exhibited in 2001 in 

Sante Fe, New Mexico Catholics in the area were appalled and the New Mexico Archbishop Michael 

J. Sheehan called the work “sacrilegious” and demanded it be removed from the exhibition – Cyber 

Arte: Tradition Meets Technology. Thankfully the Museum of International National Folk Art did 

not remove the work, but this controversy reminds us of how even if a queer artist is positively trying 

to reference their Catholic heritage, it can be seen as an attack on the church, leading to ill-feeling 

between the church and the queer community at large. 

Whilst admiring the beauty of the Met Gala’s theme – Heavenly Bodies: Fashion And The Catholic 

Imagination and the coinciding exhibition at the Metropolitan Museum of Art – don’t only admire 

the artistry of the clothing made by the designers. Remember the complex history of queerness and 

Catholicism and the impact of their artistry and protests on this sometimes incoherent relationship 

between queer artists and the Catholic Church. 



 

 

 

May 24, 2018 

In Conversation with Macon Reed: The Queer Artist on 

Creating Powerful Political Installations 
artist interview By Alexandria Deters 

Photo by Madsen Minax. 
 

 

I first came in contact with Macon Reed's work at PULSE New York in 2016 when I interacted with her 

installation Eulogy for the Dyke Bar. I was blown away by the obvious amount of research that went into 

every detail and the subject of the piece, looking at the very relevant and ignored phenomenon of the 

closure of dyke bars all across America. Recently, you may have seen her politically charged 

installation, A Pressing Conference, on view in this year's at SPRING/BREAK Art Show. I discuss with 

Reed her political installations, the research she puts into her works, female artists that inspire her, and 

what she has planned for the rest of 2018.  

http://gallerygurls.net/?category=artist+interview
https://www.maconreed.com/
https://hyperallergic.com/280378/an-immersive-dyke-bar-and-other-mixed-media-moments-from-pulse-art-fair/
https://hyperallergic.com/280378/an-immersive-dyke-bar-and-other-mixed-media-moments-from-pulse-art-fair/
https://springbreakartfair.com/products/macon-reed-a-pressing-conference


Photo by  Benji Russell. 

Alexandria Deters: I absolutely adored your installation, A Pressing Conference, at 

SPRING/BREAK Art Show this year. How was your experience with your first time presenting 

there? 

Macon Reed: As you know, A Pressing Conference, is an immersive installation, participatory project, 

and resource guide for responding to the current political crisis...bringing together performance artists, 

organizers, historians, and others as a vibrant platform to talk about what we are going to do about all the 

shit happening right now. The installation is based off the official White House's press briefing room- 

with a podium, presidential backdrop, flags, columns, microphones and seating chart comprised of 

journalists who have been punished or harmed for doing their work. So viewers recognize the space...but 

then its made out of what looks like clay or something they cant quite name and all the colors are super 

saturated and it creates this sort of weird place-nonplace feeling.  

At SPRING/BREAK, I focused on speakers and performers that could engage artist communities in 

particular so that it would be more effective given the setting. Along with the amazing Helen 

Toomer (who curated the project into the fair), I got to see the space activated for a full week and see so 

many people use the podium and respond to it. We had speakers each day, but also were able to 

experiment with opening up the installation to the general public with a live mic to record any statements 

they wanted to make about the current situation...or imagine the news they wish they could hear coming 

from the White House. Seeing diverse faces and responses behind the podium opened up a world between 

worlds in a way I hadn't fully anticipated. And Helen came up with the idea to use a hashtag 

(#apressingconference) to capture these moments that archived them all into one digital space to share, 

which gave people another way to subvert the way those traditional White House symbols exist in the 

world. One of the most poignant people to take the podium during open time was an incredible eleven 

year old girl named Maya, who read “Let America be America Again” by Langston Hughes...she was so 

grounded in her strength and chose the perfect words to share for the moment, it was really moving...the 

open format at SPRING/BREAK helped make that happen. 

One of the things I love about your work is the amount of research you put into a project. 

What type of research did you do for A Pressing Conference? And how do you see the piece 

continuing? 

https://www.helentoomer.com/
https://www.helentoomer.com/
https://www.instagram.com/explore/tags/apressingconference/?hl=en


A Pressing Conference was a way for me to digest all the things that have been happening both in, and to, 

the press since Voldemort took office in 2016...and really how the public was processing the obvious 

attempts to manipulate their perception of reality. I spent a wild amount of time listening to the news from 

various outlets each day, as well as reading books from periods in history at the beginning of authoritarian 

regimes and their attacks on the press. I read Berlin Diary, where war correspondent William Shirer is in 

Europe during the rise of the Third Reich- keeping a diary each day to record and analyze the movements 

and impacts of the emerging nightmare as I unfolded into the history we all know today. I read The 

Origins of Totalitarianism and On Tyranny: Twenty Lessons From the Twentieth Century (author 

Timothy Snyder actually spoke at the first A Pressing Conference installation), Dark Money, etc 

etc...even Fire and Fury: Inside the Trump White House. I followed the Committee to Protect Journalists 

and their reporting of journalists here and abroad who were harmed in doing their work. Perhaps most 

importantly, I spent time meeting for coffee, building relationships with people to collaborate with and 

invite to speak at the podium. Building relationships that outlast the individual installations of the project 

is important- I don't want it to just be a representation of the press and truth under attack, I want it to 

actively respond and have an impact...which is an ongoing learning process of course. 

"Seeing diverse faces and responses behind the podium opened up a world between 

worlds in a way I hadn't fully anticipated." 

 Photo by Mark Strandquist. 

 Photo by Mark Strandquist. 



A lot of your work has to do with the history and politics of being a female and queer. Can 

you expand on Eulogy for the Dyke Bar which you presented at PULSE in 2016? 

It was an immersive installation of a dyke bar that also functioned as a “real” bar- hosting story-telling 

nights, dyke trivia, panels with bar-owners and party organizers, DJ's, etc, etc. Part of the impulse of the 

project was to definitely address the mass closing of these spaces and the combination of things like 

socio-economics, assimilation, online dating, and shifting identities behind them and what it might mean 

for future community spaces...but what really stood out to me through the experience was the opportunity 

to bring queers/dykes of different generations together because there is a lot of tension, misunderstanding, 

and dismissal between generations around shifting understandings of lived gender experience and 

opportunities, of each groups' historical and contemporary contexts, of what it has meant to be a woman 

and/or queer in the world. It really became clear to me that the sculptural, historical, and participatory 

components of the story were all mutually supportive and important in creating that environment. And 

that my role was truly more of a facilitator and collaborator, creating the space for others to bring what 

they had to share than anything else. What I love is that its still going...a mini-version of the installation 

will be taking place this fall at the University of Southern Maine to host an oral-history collection project 

with elders there, I'm in touch with someone about bringing it to Poland at some point as well as San 

Francisco, and NYC Dyke March now does a regular take-over of a straight bar each month inspired by 

the project-which means it grew legs and I don't have to be the singular organizer anymore and people 

can really make it what they most want/ need...I love that. 

"But what really stood out to me through the experience was the opportunity to 

bring queers/dykes of different generations together because there is a lot of 

tension, misunderstanding, and dismissal between generations around shifting 

understandings of lived gender experience and opportunities, of each groups' 

historical and contemporary contexts, of what it has meant to be a woman and/or 

queer in the world." 

 Photo by Keil Trossi. 



 Photo by Keil Trossi. 

Has your work taken on a new significance for yourself with the political climate that we now live 

in? If so, in what way? 

It definitely feels more urgent. And I think this is not because I am an artist so much as that its really 

more urgent for everyone...Not that all this mess hasn't been here and brewing for a long time, but its 

getting to a new boiling point...I believe all of us need to use whatever tools and networks in any field we 

work in, to respond to this madness and there really is not time to waste if we have learned anything from 

history...so this urgency does definitely dictate my practice right now, and some weird choices I never 

thought I would have to make!  

You are personally one of my favorite artists whose work continually inspires me. Who are five 

female artists that have inspired you? 

My BRIC Workspace cohorts were so badass, that was- Keisha Scarville, Aruni Dharmakirthi, (who 

actually goes by they/them), Sara Jimenez, and other artists that I admire such as Sasha Phyars-Burgess 

and Jennifer Reeder. 

What is next for you in 2018? 

I'm actually really curious about this myself- I'm feeling ready to challenge myself to use some new 

materials and experiment and take the work further... also to process some of how the political moment 

effects things internally, since most of the ways we talk about it tend to be about how its going down in 

external events. I'm also craving some time to play and get weird after all this presidential stuff...to 

cultivate the imagination as a source to draw from more intentionally. 

Follow Macon Reed on Instagram: @macon_reed_studio 

 

https://www.instagram.com/macon_reed_studio/


 

 

 

May 7, 2018 

In Conversation with C. Finley: The Queer Artist 

Stanning for Fellow Queer Artists 
artist interview By Alexandria Deters 

 Photo by Erica Stella. 

I first met C. Finley at SPRING/BREAK Art Show this year when Liz Collins introduced us saying “I 

think you two will get along” (or something to that nature). Finley was so open about her work at the fair 

and was excited to discuss her former mentee’s work (Zoe Schlacter), who Finley curated in a separate 

room. Her warmness was infectious and because of that I helped pique my interest in her. I recently had 

the pleasure to discuss with Finley, her queer mentoring, feminism, queer aesthetics, as well as upcoming 

projects. 

http://gallerygurls.net/?category=artist+interview
http://iamfinley.com/
http://www.springbreakartshow.com/
http://gallerygurls.net/interviews/2018/1/30/in-conversation-with-liz-collins-a-textile-artist-threading-her-queer-identity-into-her-art


You were both an artist and a curator at the SPRING/BREAK Art Show this year, where you 

curated a room with artwork by Zoe Schlacter. What were some of the unexpected challenges in 

both presenting your work while also curating a separate room?  

SPRING/BREAK Art Show is a blast, it is exciting to be surrounded by so many creative people. 

Working with Zoe was a breeze, they are literally bursting with creativity, sincerity and kindness, so it 

was extra special to be a part of their first dip into the New York City art pool. The unexpected challenges 

were not being able to give Zoe's show all the time it deserved, I would have preferred to spend more time 

talking about Zoe's work. 

 Zoe Schlacter's work at SPRING/BREAK Art Show, 2018. 

Courtesy of the artist.  

 

Zoe Schlacter was an artist you mentored through the program Queer|Art|Mentorshipat the non-

profit Queer|Art. What drew you to this program and want to become a mentor? Why was this 

important?  

Yes, Zoe and I are currently halfway through our QAM fellowship. Liz Collins put me in for QAM and I 

am grateful. When I saw Zoe’s application my heart skipped a beat, and I knew I wanted to work with this 

person. I feel this community fulfills a part of me that has been craving creative camaraderie. I am blown 

away by the people involved, it feels so good to be a part of a project in which people care for one another 

so beautifully.  

"When I saw Zoe’s application my heart skipped a beat, and I knew I wanted to 

work with this person. I feel this community fulfills a part of me that has been 

craving creative camaraderie." 

http://www.zoeschlacter.com/
http://www.queer-art.org/mentorship/
http://www.queer-art.org/


 Zoe Schlacter's work at SPRING/BREAK Art 

Show, 2018. Courtesy of the artist.  

You are the founder and head curator behind the Whitney Houston Biennial, which happened in 

2014 and 2017. This is obviously huge and immensely needed in the art world. Can you talk about 

this significance?  

The Whitney Houston Biennial gives opportunities to hundreds of female-identified artists. I wanted to 

create a platform to give other artists the things I felt I needed like studio visits, community, 

opportunities, press, and most importantly love and appreciation. I believe great art and a good sense of 

humor can change the world.  

"The Whitney Houston Biennial gives opportunities to hundreds of female-

identified artists. I wanted to create a platform to give other artists the things I felt I 

needed like studio visits, community, opportunities, press, and most importantly 

love and appreciation." 

https://www.whitneyhoustonbiennial.com/


 Zoe Schlacter's work at SPRING/BREAK Art Show, 2018. Courtesy 

of the artist.  

Your queer and female identity are a strong part of your art practice, how are you navigating in 

this current political climate, #MeToo, and inclusive feminism?  

My mission right now is to bring as much color and positive energy into this world as possible. Although 

times are tough, its time to inspire new dreams for the future. In my opinion, this starts with a spark of joy 

and creativity and moving forward from there. I find that this moment is my rally cry for large scale 

murals which celebrate life, the divine feminine, inspiration, creativity and joy.  

What other projects do you have on your agenda for the rest of 2018?  

I am very inspired right now, and I am painting up a storm in the studio. I have several murals in the 

works and have started working with an architect to begin some new sculptural public work. I will also be 

working on the Whitney Houston Biennial in preparation for March 2019! 



 AQUARIUS Waterbearer (Full Bed) 74x54in acrylic on canvas, 

2016. Courtesy of the artist.  

  Courtesy of the artist.  



 Skydance Mural, Houston, Texas. Photo by Morris 

Malakoff.  

 

 

 

 



 

 

 

Apr 13, 2018 

In Conversation with Sophia Narrett: The Unabashed 

Erotic Embroidery Artist 
artist interview By Alexandria Deters 

 Photo by Christos  Katsiaouni. 

I first encountered Sophia Narrett’s work when I met her during her residency at the Museum of Arts and 

Design in 2016. I was both fascinated and impressed by her  erotic embroidery, and from that moment I 

http://gallerygurls.net/?category=artist+interview
http://www.sophianarrett.com/
http://madmuseum.org/learn/sophia-narrett
http://madmuseum.org/learn/sophia-narrett


made sure to try and see her work whenever possible. I recently had the pleasure of conversing with the 

Brooklyn-based artist about her recent work on view at SPRING/BREAK Art Show, her personal history 

with erotic embroidery, and her upcoming solo exhibition Certain Magic that opens at BRIC on May 11.  

Alexandria Deters: You recently exhibited at SPRING/BREAK with Marie Salomé Peyronnel for a 

second time, can you tell me more about the work you a showed this year? 

Sophia Narrett: Right Before is one of the most involved works I have made, I worked on it for about 

eight months. I meant for the characters and scene to describe various aspects of one romantic 

relationship. I also showed a single rose, and a scene where two figures are helping a nude woman begin 

to climb a tree stand (See You in Hell). In a smaller piece I called Pretty, a woman wearing something 

between a wedding dress and lingerie is lying on a pink and red carpet. Her pose implies a specific power 

dynamic: she is an object of desire, she’s on the floor. There is humor in the over-the-topness of it, but as 

with most jokes there is something serious there too. 

 

 installation view of Unveil curated by 

Marie-Salomé Peyronnel, Spring Break 2018,  ©Marc Azoulay.  

You received your MFA in Painting at the Rhode Island School of Design in 2014, but are primarily 

known as a textile artist. What originally drew you to embroidery and has your background in 

painting influenced your work? 

I found my way to embroidery by chance. I had some thread in my studio that I was using for sculptural 

experiments on the side of my painting practice. One day I tried doing a simple drawing in the thread, and 

from there I was obsessed. Over time embroidery solved a lot of the formal problems I had in painting, 

and came to be the most authentic way for me to express my narratives. 

Coming from a painting background, I have always understood my work in the context of the history of 

figure painting, and in the world of images more generally. I was already working almost exclusively in 

embroidery by the time I went to RISD, but I knew I wanted to study in a painting department for my 

MFA. I love that the question of how the medium can communicate the content is a constant in the 

painting dialogue. 

https://www.bricartsmedia.org/art-exhibitions/sophia-narrett-certain-magic


"Over time embroidery solved a lot of the formal problems I had in painting, and 

came to be the most authentic way for me to express my narratives." 

 Pretty, Sophia Narrett, Embroidery Thread and Fabric, 2017. 

Courtesy of the artist.  

 Right Before (Detail 7), Sophia Narrett, 2017-18, Embroidery Thread, 

Fabric, Aluminum, Approx 82 x 26 in. Courtesy of the artist.  



One of the things I love about your work is it's unapologetic sexual subject matter. Have you always 

been interested in erotic art? Where does that inspiration come from? 

My work has always been about love. To truly connect with another person is the deepest way to 

transcend isolation and pain. Sex can be a physical way of experiencing this (or in art, a visual way of 

depicting it). Most of the figures in my work are meant to symbolize a feeling. In Right Before, I think of 

the circle of women as a metaphor, they are meant to represent ultimate joy and pleasure. 

The work that interests me most does often tend to be narrative and erotic in some way. I’m fascinated by 

other people’s relationships to fantasy. I find it compelling when a work exudes a spirit of vulnerability, 

strangeness, and generosity. 

"The work that interests me most does often tend to be narrative and erotic in some 

way. I’m fascinated by other people’s relationships to fantasy. I find it compelling 

when a work exudes a spirit of vulnerability, strangeness, and generosity." 

 Right Before (Detail 2), 

Sophia Narrett, 2017-18, Embroidery Thread, Fabric, Aluminum, Approx 82 x 26 in. Courtesy of the artist.  



 Right Before (Detail 3), Sophia Narrett, 2017-

18, Embroidery Thread, Fabric, Aluminum, Approx 82 x 26 in. Courtesy of the artist.  

You are one of my biggest embroidery artists inspiration/heroes and your work has had such a 

wonderful impact on my practice. Who are some female artists that inspired you? 

Thank you that means a lot! Lisa Yuskavage is one of my favorite artists. It’s hard to put into words how 

much I love her work. It can be sad, sexy, funny, and beautiful all at once. Her images are wonderfully 

haunting, paintings like Figure in Interior (2008) and Mardi Gras Honeymoon (2015) have stayed with 

me. Angela Dufresne, who I was lucky to work with at RISD, is another favorite painter. I also love the 

emotion and materiality in Allison Schulnik’s work. 

http://www.yuskavage.com/
https://www.instagram.com/angeldufuche/?hl=en
http://www.allisonschulnik.com/


 6PM (detail), Sophia Narrett, Embroidery Thread, Fabric, and 

Aluminum, 2017. Courtesy of the artist.  

 Right Before (Detail 9), Sophia Narrett, 2017-18, 

Embroidery Thread, Fabric, Aluminum, Approx 82 x 26 in. Courtesy of the artist.  



 

Your latest solo exhibition Certain Magic opens at BRIC on May 11th. Can you expand on the 

theme of the show and what we should expect to see? 

As in Right Before, the characters throughout the images add up to a story about one version of intimacy. 

The narrative considers romance as both a mode of escapism and a way to share experiences. While this 

is about a genuine connection, there are also situations where things go wrong. Menacing figures depict 

the element of risk, the lurking possibility of manipulation or confusion. This toxicity is inseparable from 

the joy, both elements define the dynamic I’m describing. A laughing woman comes up from 

underground to witness an intimate moment occurring on a Twister game spray painted into the grass; 

there is a basement with tie-dye wallpaper, and several playful encounters in backyards. Play and 

indulgence shape the interactions as much as need and devotion do. 

You can follow Sophia Narrett on Instagram @sophianarrett 

 

 

https://www.bricartsmedia.org/art-exhibitions/sophia-narrett-certain-magic
https://www.instagram.com/sophianarrett/


 

 

 
 

November 26, 2017 

Judith Bernstein’s Political Rage Continues to Burn in 2017 
Review By Alexandria Deters 

 

Seal of Disbelief 2017 96 x 96 96 Acrylic on paper. Courtesy of The Drawing Center. Photos by Mark Parsekian.  

 

In today’s world, you cannot escape the political climate or the words and actions of world leaders and 

shakers; this applies especially to our 45th president Donald J. Trump. His actions and beliefs have 

sparked outrage across the world and have inspired many people to protest and act, to show their 

displeasure when previously they never would have. 

http://gallerygurls.net/?category=artist+interview


 
Trump Genie  2016, 48 X 32 inches acrylic on paper. Courtesy of The Drawing Center. Photos by Mark Parsekian. 

 

In art, expressions of anger began immediately and this can be seen in the current work of the feminist artist 

Judith Bernstein. Bernstein is no stranger to creating political artwork, in fact, her artwork has had political 

messages from the beginning of her career starting with the Vietnam War. 

 

 
Installation view. Courtesy of The Drawing Center. Photos by Mark Parsekian. 



With this history in mind, The Drawing Center in SoHo, commissioned Bernstein to create works that reflected her 

feelings, as well as the political climate, since Trump was elected president in November 2016. Bernstein did not 

disappoint, by bringing humor and wittiness to what can only be called a disastrous presidency. Her large scale 

works such as 'Trump Asteroids', 2017 is an example of how she brings comic relief by making Trump’s face the 

shape of a penis. 

 

 
Installation view. Courtesy of The Drawing Center. Photos by Mark Parsekian. 

 
Installation view. Courtesy of The Drawing Center. Photos by Mark Parsekian. 

 

Viewing Bernstein’s works in 'Cabinet of Horrors' is the comic relief one needs after this whirlwind year 

of 2017. She accurately captures the ignorance of Trump by poking fun at him and his entire 

administration through her use of neon paint and perfectly placed collaged faces of Hitler, accompanied 

with Trump and buzzwords like 'Nazi'. 

http://www.drawingcenter.org/


 
Installation view. Courtesy of The Drawing Center. Photos by Mark Parsekian. 

 

 

 
Installation view. Courtesy of The Drawing Center. Photos by Mark Parsekian. 

 

Bernstein is able to show our political frustration in the U.S. in a way that it not overly-intellectual, but is still is 

effective in its satire. Walking through this exhibit I was able to feel relief, because a female artist not only 

illustrated the political frustrations with this election, but succeeded in reflecting Trump’s misogyny by depicting 

him repeatedly as a phallic object. If Bernstein’s goal with this body of work is to inspire others to raise their 

political voice, she has achieved this successfully. 

 

'Judith Bernstein: Cabinet of Horrors' will be on view at The Drawing Center, New York through February 4, 2018. 

http://www.drawingcenter.org/en/drawingcenter/5/exhibitions/6/current/1656/judith-bernstein/


 
Installation view. Courtesy of The Drawing Center. Photos by Mark Parsekian. 

 



 

 

January 30, 2018 

In Conversation with Liz Collins: A Textile Artist Threading 

Her Queer Identity Into Her Art 
artist interview By Alexandria Deters 

 

Photo by Vincent Dilio. 

 

Liz Collins is a prominent feminist and queer textile artist that is currently based in Brooklyn, NY. She 

has worked and exhibited at institutions such as the Leslie-Lohman Museum and the Museum of Arts and 

Design, New York; and most recently at the New Museum for their groundbreaking exhibition "Trigger: 

Gender As A Tool And As A Weapon". Liz was generous enough to take time to answer some questions 

about her recent exhibitions, history into textile art, personal identity within her art, and future projects for 

2018. 

Alexandria Deters: Since discovering your work I have encountered your various forms of art and 

textile mediums. Your history into the world of textile art came through knitting and your fashion 

career in the '90s. What originally drew you to this form of textile art? 

Liz Collins: I have always been an artist, since I was a little kid, possessing a persistent drive to make 

things. My textile work pre-dates my fashion career by many years, so fashion was really a five year 

period inside a lifelong relationship with fabric that included a youth full of various stitching projects: 

quilting, needlepoint, embroidery, etc. alongside drawing, painting, photography, making jewelry, etc; 

and eventually, lots of time during my time at RISD as an undergrad in Textiles Weaving. 

http://gallerygurls.net/?category=artist+interview
http://lizcollins.com/
https://www.leslielohman.org/
http://madmuseum.org/press/releases/mad-presents-liz-collins-knitting-nation-phase-15-conjunction-new-exhibition-time
http://madmuseum.org/press/releases/mad-presents-liz-collins-knitting-nation-phase-15-conjunction-new-exhibition-time
https://www.newmuseum.org/exhibitions/view/trigger-gender-as-a-tool-and-as-a-weapon


I think one of my general intentions/desires in my art making, in whatever context I have worked, has 

been to create a visceral experience. When I did my knitwear collection in the late '90s to early '00s, much 

of what I made was designed to have an immersive impact on the wearer, from making that person feel 

transformed, to giving that person center stage as the one wearing the unusual and alluring garment. I 

used to hear feedback from people who had purchased my pieces that they had great sex the night they 

wore my dress, or everyone wanted to touch them when they wore my sweater…stuff like that. That was 

always a major turn on for me: to be subversively connected to people and their sensual experiences 

through my/their clothing. So in making environments, I am after this on a larger scale. 

"I used to hear feedback from people who had purchased my 

pieces that they had great sex the night they wore my dress, or 

everyone wanted to touch them when they wore my 

sweater…stuff like that." 

                                  

 

 
 

Installation view of Energy 

Fields, Tang Museum, Saratoga 

Springs, NY. Photo courtesy of the 
artist.  

 

 

Installation view of Energy 
Fields, Tang Museum, Saratoga 

Springs, NY. Photo courtesy of 

the artist.  

 



You have been included in many wonderful distinctly queer and feminist exhibitions & 

organizations starting from the beginning of your career. Living in the political climate of today, 

have these varying points of focus strengthened in your artwork? If so, in what ways? 

My desires to create connections through community have strengthened during these times, and I have a 

great willingness to commit to labors of love, even when resources are not abundant. I am working on an 

installation/ exhibition right now that will be in the BGSQD, the Queer bookstore at the LGBTQ 

Center in NYC opening March 22. The show is called Cast of Characters, and it's a portrait show within 

an immersive installation featuring works by 60+ Queer-identified artists. It's going to be a wonderful, 

multi-media portrayal of who we are today as a Queer family, akin to the photo books that came out in the 

70s- The Family of Man and The Family of Children..... This is The Family of Queers. 

 

   

I absolutely loved your artwork and space you created in the exhibition "Trigger: Gender As A Tool 

And As A Weapon" at the New Museum. The entire show was so powerful, what did it mean for you 

personally to be an artist in such an important exhibition? 

Thank you! It was an incredible honor to be included in this special show, and a complete pleasure on all 

levels to work within the context and with the New Museum curators and staff. I was thrilled to be among 

the 40+ amazing and fierce artists whose work I admire and respect, and to be part of this bigger 

conversation about the topics put forth in the vision of the show. I was given so much space to actualize a 

vision in response to the concepts of the show, and worked with the curators throughout the creative 

process, which had a huge and positive impact on what I built. It has been a high point for me personally 

and professionally in so many ways, and I am grateful to all involved who took me through this 

experience and paid attention to the work. 

Several people who work at the New Museum told me that my installation was the best use of that space 

they have ever seen, which was a particular thrill to hear. And I also heard numerous times how much 

people loved the space and the work- what more can I ask for than that?   I also really loved getting to 

know some of the other artists in the show. Trigger really did create a strong community feeling, as there 

was so much interconnectivity among the artists, curators, advisers, friends, and colleagues. The turnout 

and energy at all of the events and performances that happened as part of the show programming really 

proved that. 

Installation view of Cave of 

Secrets, Trigger: Gender as a 

Tool and As a Weapon, New 

Museum, New York. Photo by 

Vincent Dilio. 

https://gaycenter.org/arts-culture/collection#bgsqd
https://gaycenter.org/
https://gaycenter.org/
https://www.newmuseum.org/exhibitions/view/trigger-gender-as-a-tool-and-as-a-weapon
https://www.newmuseum.org/exhibitions/view/trigger-gender-as-a-tool-and-as-a-weapon


"My desires to create connections through community have 

strengthened during these times, and I have a great willingness 

to commit to labors of love, even when resources are not 

abundant." 

    

What is on your artistic agenda in 2018? Are you working on any new projects currently? 

Lots! March is quite busy, with the Cast of Characters show I mentioned above coming up March 22-

June 10. Before that, I'll have a solo show with LMAK Gallery at NADA art fair and I'll be presenting 

Andy Harman's sculptures at SPRING/BREAK. I will be in a group show in March at Sargent's 

Daughters called In Times of Perseus curated by Sophie Landres, and then I will spend my later spring 

and summer working on pieces for my solo show at LMAK Gallery this September, and on a big private 

commission. 

Installation view of Cave of 

Secrets, Trigger: Gender as a 

Tool and As a Weapon, New 

Museum, New York. Photo by 

Vincent Dilio. 

http://lmakgallery.com/blog/firstfloor/liz-collins/
http://www.springbreakartshow.com/
http://www.sargentsdaughters.com/
http://www.sargentsdaughters.com/


 

Who are some female or female-identifying artists that currently inspire you now? 

Carol Rama, Bridget Riley, Carmen Herrera, Carrie Moyer, Lenore Tawney, Nikki de St Phalle, 

Rosemarie Trockel, Eva Hesse, Louise Despont, Leonor Fini, Hilma af Klimt, Lee Bontecu, Ebony 

Patterson, Julie Meheretu, Phyllida Barlow, Diane Itter, Lynda Benglis, Agnes Martin, Dorothy  Ianone, 

Yayoi Kusama, Ghada Amer, E.V. Day, TuesdaySmillie, Wangechi Mutu, Anna Zemankova, Ann 

Hamilton, Berlinde de Bruyckere, Nancy Grossman, Barbara Chase Riboud, Lee Bul, Ruth Root, Isa 

Genzken, Nathalie du Pasquier, Marisa Merz, Louise Bourgeois, and many more! 

 

Installation view of Cave of 

Secrets, Trigger: Gender as a 

Tool and As a Weapon, New 

Museum, New York. Photo by 

Vincent Dilio. 



 

 

Dec 24, 2017 

In Conversation with Esther McGowan: The New Face of 

Visual AIDS 
artist interview by Alexandria Deters 

 
Courtesy of Esther McGowan.  

 

Esther McGowan  is the newly appointed Executive Director of the art non-profit Visual AIDS. She 

worked as the Associate Director at Visual AIDS for five years before being promoted to her new 

position. During her time there she has worked on many different projects such as Day Without Art, 

the Duets book series, and the annual Visual AIDS benefit Postcards from the Edge, to name a few. I was 

lucky enough to intern at Visual AIDS and work under Esther, during which she became a wonderful 

friend and mentor. Esther was kind enough to take the time to interview with me about her new position 

and what the future holds for Visual AIDS.  

Alexandria Deters: First off, congratulations Esther once again on your new position at Visual 

AIDS as Executive Director. Can you tell me what it has been like for you in the last few months in 

this new position? 

http://gallerygurls.net/interviews/?category=artist+interview
https://www.instagram.com/esther_mcgowan/
https://www.visualaids.org/


Esther McGowan: Visual AIDS is always a whirlwind, but I love it. Because I had already been with 

Visual AIDS for five years, my transition into the new position was pretty seamless. The biggest change 

is that we are growing the staff, so hiring new employees in programming and development became a 

focus for me and our Programs Director, Alex Fialho, right after I became Executive Director in 

July.  Because we’ve been doing so much in recent years, including 30+ public programs, artist 

commissions, exhibitions, publications and big national and international projects like Day With(out) 

Art and LOVE POSITIVE WOMEN, growing the staff is essential, so I’m really excited that it’s 

happening. 

 

 

Your first role at Visual AIDS was as the Associate Director under the former Executive Director 

Nelson Santos, what were some of the challenges and successes in that role? 

Visual AIDS has always done a lot with a small staff and in a one-room open-plan office, so getting used 

to a large number of projects, meetings and deadlines happening every day took a little time. It was really 

exciting to become part of the Visual AIDS community and get to know incredible activists and artists 

from multiple generations. Our community definitely has the feel of a family, so it makes coming the 

office everyday a happy and rewarding experience, even when it’s stressful because there is a grant 

deadline or we have a big event or project we are preparing. This is not something you can say about most 

jobs!  My biggest challenge was taking over the planning of our big Postcards from the Edge benefit from 

Nelson, who had been doing it for 12 years. It’s an amazing event, where 1,500+ artists make 4 x 6” 

original artworks that we sell for $85 each over a weekend in January each year. The event is extremely 

popular with artists and collectors, but it takes a huge amount of planning and preparation to make it run 

smoothly. Nelson is extremely organized, so he put really efficient systems in place to make it work the 

way it does. The “hook” of the event is that many well-known artists like Marilyn Minter, John 

Baldessari, Jim Hodges and Julie Mehretu make artworks as well as many wonderful emerging artists 

around the world, and then the works are hung anonymously with the name of the artist only revealed 

after purchase. We always have a line outside the door before the sale opens on Saturday morning, full of 

early-bird buyers who think they can spot certain artists work. But all the artworks are wonderful, so 

everyone goes home with something they love to add to their collection. 

LOVE POSITIVE WOMEN 

workshop, Visual AIDS. Photo by 

Jonathan Bouknight.  

 

 

https://www.visualaids.org/events/detail/day-without-art-2017-alternate-endings-radical-beginnings
https://www.visualaids.org/events/detail/day-without-art-2017-alternate-endings-radical-beginnings
https://www.visualaids.org/events/detail/love-positive-women-valentine-pop-up-exhibition


 

 

Visual AIDS has a very intersectional scope and doesn't just focus on HIV/AIDS in just gay, white, 

male, cis groups but very inclusive of QTPOC artists as well. Can you talk more about that? 

Visual AIDS has always worked with many artists and communities. A lot of the intersectional aspect of 

our work stems from our Artist+ Archive and Registry of artwork by HIV+ artists. Created by Frank 

Moore and David Hirsch in 1994, the Archive and Registry houses images of artwork by anyone who 

makes visual art and is HIV+, and is free of charge. Because all artists can become part of the archive, it 

has become an amazing showcase for the diversity of artists and art-making around the world and 

includes artists such as Keith Haring and Robert Mapplethorpe alongside many incredible emerging and 

self-taught artists. It’s an amazing resource for curators and researchers to discover artists they would 

never otherwise have seen, and it is the backbone of all of Visual AIDS programming. Because it is part 

of our mission to support HIV+ artists and their work, we always include a broad range of known and 

lesser-known artists in all of our exhibitions, public programs, and publications. In recent years, we have 

also focused programming on issues affecting communities of color, the trans community, HIV+ women, 

and long-term survivors – all groups that are deeply impacted by HIV/AIDS today. This is an important 

aspect of our work now and going forward. 

AIDS, On Going, Going On,” 

Radiant Presence, Day 

With(out)Art, projection by 

Visual AIDS, December 1, 2015, 

New York City 

Postcards from the Edge, Visual 

AIDS, 2017. Photo by Steven 

Rosen. 

 

https://www.visualaids.org/artists


"In recent years, we have also focused programming on issues affecting 

communities of color, the trans community, HIV+ women, and long-term survivors 

– all groups that are deeply impacted by HIV/AIDS today. This is an important 

aspect of our work now and going forward." 

The latest Day Without Art video project premiered on World AIDS Day on December 1, 2017; can 

you tell me a little bit about the history of this art initiative and about this year’s video? 

Day With(out) Art has been one of our most important HIV/AIDS activism projects since the early days 

of the organization. In 1989, in response to the worsening AIDS crisis and coinciding with the World 

Health Organization’s second annual World AIDS Day on December 1, Visual AIDS organized the first 

Day Without Art. A Visual AIDS committee of curators, writers, and art professionals sent out a call for 

“mourning and action in response to the AIDS crisis” that would celebrate the lives and achievements of 

lost colleagues and friends; encourage caring for all people with AIDS; educating diverse publics about 

HIV infection; and finding a cure. More than 800 arts organizations, museums and galleries throughout 

the U.S. participated by shrouding artworks and replacing them with information about HIV and safer 

sex, locking their doors or dimming their lights, and producing exhibitions, programs, readings, 

memorials, rituals, and performances. 

During the early nineties we began to work more directly with artists, initiating numerous projects that 

included: A Night Without Light (the dimming of the New York skyline); Electric Blanket (a nationwide 

outdoor slide projection with text and images); Positive Actions (an exhibition-competition for a 

television PSA held simultaneously in three NYC venues); the Broadside Project (distribution of 

copyright-free text and images by well-known artists targeted to specific audiences, an example of which 

is the artwork by Glenn Ligon included on the left hand page); and ambitious media collaborations, 

including AIDS Timelineby Group Material and national televised events.   By the mid-90’s, Day 

Without Art attracted more than 8000 participants throughout the world. 

In 1998, for its 10th anniversary, Day Without Art became Day With(out) Art. Visual AIDS added the 

parentheses to highlight the ongoing inclusion of art projects focused on the AIDS pandemic, and to 

encourage programming of artists living with HIV. In recent years, we have focused on curating film and 

video projects as an accessible way to share new work created in response to contemporary issues. 

This year’s project, ALTERNATE ENDINGS, RADICAL BEGINNINGS, is especially meaningful, 

giving us the opportunity to work with exceptional artists and filmmakers and encouraging the production 

on new work on themes that are centrally important to the understanding of HIV/AIDS today. Curated by 

Erin Christovale and Vivian Crockett for Visual AIDS, the video program prioritizes Black narratives 

within the ongoing AIDS epidemic, commissioning seven new short videos from Mykki Blanco, Cheryl 

Dunye & Ellen Spiro, Reina Gossett, Thomas Allen Harris, Kia Labeija, Tiona Nekkia McClodden, and 

Brontez Purnell.  Each of the filmmakers created work that is incredibly ambitious in scope but also very 

personal, and the result is thrilling. We held sold-out premiere events with artist and curator talks at the 

Whitney Museum, the Schomburg Center for Research in Black Culture, the MCA Chicago, and MoCA 

Los Angeles, as well as screenings at 116 locations internationally. Now the videos are available on 

our Vimeo page. 

 

 

https://www.visualaids.org/projects/detail/night-without-light
https://www.visualaids.org/projects/detail/electric-blanket
https://www.visualaids.org/events/detail/positive-actions
https://www.visualaids.org/projects/detail/print-positive
https://www.visualaids.org/projects/detail/aids-timeline
https://www.visualaids.org/events/detail/day-without-art-2017-alternate-endings-radical-beginnings
https://vimeo.com/visualaidsnyc


    

 

I had so much fun helping prepare and participating in last year’s “Postcard from the 

Edge”(PFTE) event last year as an intern. Next year marks the 20th anniversary of this event, 

which takes on January 19-21, 2018. Can you tell me a little more about this year’s “Postcards 

From the Edge”? 

We are currently processing all of the artworks that have come in, and it looks like we may have more 

artists participating than ever! The event will take place January 19-21, 2018 atGallery 524, 524 W. 26th 

Street in Chelsea. The VIP preview party is the evening of January 19th, and is free for participating 

artists while other guests can purchase tickets for $100 (since it’s a benefit). The preview party is the only 

chance to see all of the artworks installed together, since we starting selling artworks off the wall starting 

at 10am Saturday morning. The sale itself is Saturday January 20th from 10am-6pm and Sunday January 

21st from noon to 4pm. The sale is free admission, and all artworks are $85. Sunday we have a Buy Two 

Get One Free sale all day! We will also have a silent auction of larger works on Artsy launching January 

8th. And as a special addition for the 20th Anniversary of the event, we are curating a small exhibition of 

some of the postcard artworks created by well-known artists over the years. Collectors are lending works 

by Louise Bourgeois, Yoko Ono, Kara Walker, Vito Acconci, Christian Marclay, Nan Goldin, Vik Muniz 

and many many more. It’s really extraordinary to think that all these artists have made original artworks 

to benefit Visual AIDS! 

 

Day With(out)Art, Alternate 

Endings, Radical Beginnings, at 

the Whitney Museum. Photo by 

Filip Wolak. 

Day With(out)Art, Alternate 

Endings, Radical Beginnings, at 

the Whitney Museum. Photo by 

Filip Wolak. 

https://www.visualaids.org/events/detail/20th-annual-postcards-from-the-edge
https://www.visualaids.org/events/detail/20th-annual-postcards-from-the-edge
http://gallerygurls.net/interviews/2017/12/23/in-conversation-with-esther-mcgowan-the-new-face-of-visual-aids
https://www.artsy.net/auction/visual-aids-benefit-auction-2017


 

What are your plans for Visual AIDS in 2018? Are there any new projects that are on the horizon? 

2018 will be Visual AIDS 30th Anniversary, so we will be creating public events that look back at our 

history, like the fact that the Visual AIDS Artist Caucus created the red ribbon, something that most 

people don’t know since it has become such a ubiquitous symbol for HIV/AIDS all over the world.  But 

while we look at our history, we will also be emphasizing the fact that AIDS is not over, and that the 

pandemic still continues. In our present political climate, I’m interested in seeing how Visual AIDS can 

return to its activist roots. We have so much amazing history working with artists like Barbara Kruger, 

John Giorno, Glenn Ligon and many others to create art-based activism going back to the early 1990s and 

now feels like the time to revisit that aspect of our work. I’m excited to say we are working with Avram 

Finkelstein of Gran Fury and the Silence=Death Collective to commission artists to create new artworks 

that address contemporary issues around HIV/AIDS and can be used to activate public spaces. Our first 

project will launch this coming June and will be done as an extension of our summer exhibition that 

focuses on HIV Criminalization. 

"2018 will be Visual AIDS 30th Anniversary, so we will be creating public events 

that look back at our history, like the fact that the Visual AIDS Artist Caucus 

created the red ribbon, something that most people don’t know since it has become 

such a ubiquitous symbol for HIV/AIDS all over the world." 

 

 

Courtesy of Esther McGowan.  

 



 

 

      Oct 29, 2017 

In Conversation with Robin F. Williams: Using Provocation and 

Power in her Female-Focused Paintings 
artist interview by Alexandria Deters 

 
Courtesy of the artist and P•P•O•W, New York. 

 

Robin F. Williams is a feminist painter breaking down ideas around femininity, sexuality, and gender 

roles by challenging these preconceived ideas through her portraits.  Her works are intimate with the 

positions and scenarios she depicts her subjects in, and her paintings have a distinctly contemporary 

feeling through the various processes she uses in a single work. I was privileged enough to speak to Robin 

and delve deeper into her motivation, techniques, and the 1970s advertising that inspired this series. All of 

which can be seen in her latest exhibition, 'Your Good Taste is Showing', currently on view at P.P.O.W. 

Gallery.  

Alexandria Deters:  I really enjoyed your current exhibit 'Your Good Taste is Showing', which is 

your third solo show with P.P.O.W. Gallery. What does this show mean to you this time around? 

Robin F. Williams: I had a lot of time to prepare for this show, over three years.  There were points when 

I felt impatient to get this work out there, but in the end, the time was really valuable. When something 

didn’t work, I could regroup and move on without worrying about a deadline. I was really able to edit and 

curate this show. If I’m honest, this is the type of work I’ve wanted to make for years, but did not yet 

know how. Now it’s opened up a lot more possibilities. This work really helped me learn to trust my 

http://gallerygurls.net/interviews/?category=artist+interview
http://www.robinfwilliams.com/
http://www.ppowgallery.com/exhibition/5298/


instincts. I had time for experimentation and time to take a lot of risks. That’s something I’ve felt very 

proud of in this work. 

 

 

For this exhibit you were drawn to ads targeting women in the 1970s. What were some of your 

favorite ads that you discovered and how did you find them? 

I found most of the ads that influenced this work on the Internet. I do have a small collection of vintage 

Playgirl magazines, which may have contributed to some of my ideas. It’s hard to identify a favorite ad, 

because I was mostly responding to images that gave me a queasy feeling. The title of the show is lifted 

from the copy in a Kent cigarette ad, “your good taste is showing!” It pictures a smiling black woman 

holding a cigarette. She’s styled to vaguely resemble a Dutch Renaissance painting like Vermeer's 'Girl 

with the Pearl Earring'. The ad was communicating a lot of covert messages about race, class, and sex 

appeal. I suspected the ad was put together by white men, just like most of the historically relevant 

paintings of women we see in museums. It felt to me like the language and messaging in European oil 

painting had been adopted by advertising. So I combined the content of this ad with a composition from a 

Balthus painting of a little girl flashing her underwear at the viewer. I could recycle the language and 

messaging of the ad back into a painting to serve my own creative purposes. The woman in the painting is 

angry, smoking two cigarettes at once; one cigarette looks like the middle finger. She’s sexual, but not 

passive.  She definitely knows what’s going on, how her image has been used. She’s reclaiming and 

subverting the tone of the ad to send her own message.  

"People decide who women are based on their style. Sometimes getting 

dressed feels like a celebration, sometimes it feels like a trap." 

'Nude Waiting It Out', Robin F. 

Williams. Courtesy of the artist and 

P•P•O•W, New York. 

 

 



 

I feel like fashion played a big role in this exhibit,  we see the subjects in pastel outfits, wearing 

chrome shades, and sexy heels.  Can you talk more about this? 

My paintings aren’t so much about women, as they are about images of women. If that’s the idea, then 

fashion felt like an inevitable theme. Women communicate with their clothes (or lack of clothes). People 

decide who women are based on their style. Sometimes getting dressed feels like a celebration, sometimes 

it feels like a trap. I liked the idea of painting 'nudes' naked except for their accessories. A belt, heels, 

some shades…those items highlight the intentionality behind the nudity. I did not want to make more 

images of naked women to be taken at face value. The sunglasses were a way for the figures to say, “I 

decide what to show you, but I’m not going to reassure you with my eyes.” The viewer doesn’t get to 

look without feeling unsure. I also put a figure in a paper bag as a fashion statement that says, “I don’t 

give a fuck.” The painting is called 'Bag Lady'. Women who don’t give a fuck are thought to be crazy 

people. Sometimes not giving a fuck is the only sane reaction to a set of impossible cultural standards. 

"Women who don’t give a fuck are thought to be crazy people. 

Sometimes not giving a fuck is the only sane reaction to a set of 

impossible cultural standards." 
 

'Your Good Taste is Showing', 

Robin F. Williams.  Courtesy of 

the artist and P•P•O•W, New 

York. 

 



 

 

One of the aspects I am fascinated by in your works is the texture of the paintings. What is your 

process for this technique? 

A lot of research and development went into the surfaces, so I can’t give you all my trade secrets! But I’ll 

say that I was trying to work on every level of the surface. I came up with ways to stain raw canvas, 

soaking the color into the fabric. I used a lot of airbrush to set like a photo finish just on top of the 

surface. My oil painting practice has become about exposing brushstrokes and building up their ridges 

with very dry paint. I’ve also used various acrylic mediums for other built up textural effects. I’m also 

drawing, using oil sticks and oil pastels on top of these surfaces. I’m trying to play all these different 

treatments against each other so that they create interesting boundaries and edges within a painting. I want 

them layered and woven together but also distinct. The paintings had to be very planned out to execute 

the different applications of oil and acrylic. There were stages in the process that could not be undone, 

'It Is Not a Pipe, Robin F. 

Williams. Courtesy of the artist 

and P•P•O•W, New York. 

 

'In the Gutter', Robin F. 

Williams. Courtesy of the artist 

and P•P•O•W, New York. 

 



since acrylic can’t be painted over oil, and highly textured areas cannot be adjusted. Certain things can’t 

be corrected or fussed over unlike a painting that’s strictly oil. I didn’t expect this to give me more 

freedom, but that’s what happened. Once I executed one area I had to decide if it worked. My only other 

option was to start over (which I sometimes did). There was a lot of closure after every stage of a 

painting. I didn’t have to second-guess myself, I just knew the only thing to do was the next phase. I’d get 

excited to see how something would turn out every time. I also helped myself out by making lots of 

small-scale studies and tests. The entire process was like a very fun experiment. 

 

    

All of your works in 'Your Good Taste is Showing' is of women, except for one of a cat, 'Bather'. 

What made you want to include this work in the show?  

Well, there is also a cat pictured in the painting I described earlier, 'Your Good Taste Is Showing', I first 

painted that cat and discovered a new masking technique with the airbrush to create the fur. I wanted to 

see how far I could take that technique so I decided to paint another cat. Bathing women have been a 

familiar trope in painting’s history. In the piece 'Spa Night', I painted some bathers myself. It seems to be 

subject matter that reappears throughout movements, or even denotes the birth of new movements. It 

certainly played a big role in modernism. I wanted to make a little joke about that. Cats bathe by licking 

themselves and have been used in paintings to signify the presence of female sexuality. I also find it 

fascinating that the Internet overwhelmingly favors images of naked women as well as cats. They seem 

connected in our subconscious. Painting the cat was another way to give the viewer exactly what they 

wanted without really giving them what they wanted at all. 

 

'Burn', Robin F. Williams. 

Courtesy of the artist and 

P•P•O•W, New York. 

 



 

 Now that 2017 is coming close to its end, what is next on your agenda in 2018? 

I’m in a killer group show coming up in Milan at Brand New Gallery opening November 30th, which I’m 

very excited about. I’m also scheduling a few artist talks for the coming year. Right now I’m really just 

taking a breather and enjoying the accomplishment of this solo show. I have a lot more ideas for 

paintings, so I’ll get back to work pretty soon. I’m excited to see what happens. 

 

'Your Good Taste is Showing' will be on view through November 11, 2017 at P.P.O.W. Gallery in New 

York. 

Follow Robin F. Williams on Instagram:  @robinfrancescawilliams 

'Spa Night', Robin F. Williams. 

Courtesy of the artist and 

P•P•O•W, New York. 

 

'Bather', Robin F. Williams. 

Courtesy of the artist and 

P•P•O•W, New York. 

 

http://www.brandnew-gallery.com/Software/exhib_mainC.php?exhib=631
https://www.instagram.com/robinfrancescawilliams/?hl=en


 

 

Sep 24, 2017 

In Conversation with Olivia Locher: A Photographer Breaking 

the Law with a Fashionable Twist 

artist interview, female artist by Alexandria Deters 

 
Olivia Locher, I Fought the Law (Rhode Island), 2014, Archival pigment print, 30h x 24w in. Courtesy of the Steven Kasher Gallery. 

 

Olivia Locher is a 26 years young photographer currently based in Manhattan, NY.  Her keen eye and 

experience in fashion, brings an aesthetically pleasing style to all of her works, similar to her idol Andy 

Warhol. This style, combined with the sense of humor she brings to her photography, has taken the social 

media world by storm and garnered her over 70,000 followers on Instagram. I was lucky enough to have 

the opportunity to speak with Olivia about her work after seeing her first solo exhibition 'Olivia Locher: I 

Fought the Law' in New York at the Steven Kasher Gallery. 

Alexandria Deters: I love your new exhibition 'I Fought the Law'. One of my favorite things about 

your work is that every photograph looks straight out of a fashion magazine or an ad 

campaign.  You also shoot for magazines like W, did you bring your fashion eye to this series? 

http://gallerygurls.net/interviews/?category=artist+interview
http://gallerygurls.net/interviews/?category=female+artist
http://olivialocher.com/
http://www.stevenkasher.com/exhibitions/olivia-locher-i-fought-the-law
http://www.stevenkasher.com/exhibitions/olivia-locher-i-fought-the-law
https://www.wmagazine.com/contributor/olivia-locher


Olivia Locher:  Thank you so much! When I was growing up I was very fashion obsessed. As a young 

girl,  I found my way to the bookstore and slowly started subscribing to all of the fashion magazines. W 

was one of those first magazines I got my hands onto. I loved the fantasy world that was being presented 

to me within the pages of the editorials. I was gifted Cindy Sherman’s 'Untitled Film Stills' book as a 

teenager and became obsessed with her world. She has an effortless sense of play between fine art and 

fashion ideas. Her work was a huge inspiration for me. When I went to art school at SVA there seemed to 

be an overall consensus to sway students away from fashion imagery. Luckily, this mindset rapidly 

changed, near the end of my four years fashion critique classes were being added to the curriculum, etc. 

My roots are so attached to fashion that it tends to influence all of my work. All of the little details that 

I’d bring to a fashion shoot intensifies even more for my singular projects.  

"My roots are so attached to fashion that it tends to 

influence all of my work." 

 

 

The series 'I Fought the Law' was inspired by a friend discussing a crazy law in Alabama, that it’s 

illegal to have an ice cream cone in your back pocket. Having looked at laws in the US and working 

on this series since 2013, have you considered extending this series to laws in other countries that 

are odd as well? 

Oh that’s such a tough question! It would be so convenient for me to continue this body of work because 

there is so much source material. I think it’s safe to say I’m finished with photographing laws mostly out 

of fear of becoming a one hit wonder. 

Olivia Locher, I Fought the Law 

(Wyoming), 2014, Archival pigment 

print, printed 2017, 30h x 24w in. 

Courtesy of the Steven Kasher 

Gallery. 

 



 

This series gained major exposure through social media platforms such as Tumblr and Instagram. 

Also, you've mentioned that many artists have started to copy your distinct style which is really eye-

catching and unique. In this digital age, what are your thoughts on artists copying other artists? Is 

there a solution to this or is this a negative (or positive) consequence of making your work more 

accessible to the public?  

The whole world of social media appropriation is sort of a double-edged sword for me. I generally get 

really excited and have fun with it when people copy my concepts. There have been a few circumstances 

where my work has been copied almost identically and someone else has made a large profit from it. I 

have a hard time with those situations because I often wish those companies would have reached out to 

me to knockoff myself for them. As a creative in 2017,  I’ve learned that you can’t be too protective of 

your ideas. We live in a share and borrow moodboard culture and unfortunately in that environment that 

leads to a lot of appropriation. 

"As a creative in 2017, I’ve learned that you can’t be too protective of 

your ideas. We live in a share and borrow moodboard culture and 

unfortunately in that environment that leads to a lot of appropriation." 
 

 

Olivia Locher, I Fought the Law 

(Alabama), 2013, Pigment print, 

printed 2017, 20h x 16w in. 

Courtesy of the Steven Kasher 

Gallery. 



 

This series also resulted in your first monograph being published 'I Fought the Law' in September 

2017. What were some the challenges you faced in creating your first publication that you did not 

expect to encounter? 

The entire process was pretty effortless! Chronicle was a total dream to work with. I am embarrassed to 

admit that for the longest time I was afraid to give up design control to their expert team members. I was 

so fearful to sign the contract because there was a tiny mention inside saying the author won't have final 

control of the final design. The control freak I am with my work made it terrifying to sign the contract. 

Chronicle’s team and my editor were amazing to work with and I loved everything they did with the 

book. 

 

 

Olivia Locher, I Fought the Law 

(North Carolina), 2015, Archival 

pigment print, printed 2017, 20h 

x 16w in. Courtesy of the Steven 

Kasher Gallery. 

Olivia Locher, I Fought the Law 

(Ohio), 2014, Archival pigment 

print, printed 2017, 24h x 30w in. 

Courtesy of the Steven Kasher 

Gallery. 

http://www.chroniclebooks.com/i-fought-the-law.html


 

 

You mention in a few interviews that Andy Warhol is one of your favorite artists, and how his work 

has inspired you. Who are some female artists/photographers that have had a large impact in your 

art practice? 

Andy Warhol is so important to me because at times I feel like I grew up inside The Warhol Museum in 

Pittsburgh. I have always been super inspired by female artists! Growing up I was really inspired by 

women in bands, particularly Kim Gordon, PJ Harvey and Bjork. I got really attracted to the work of 

Diane Arbus in art school, I was very moved by her attachment and sensitivity to her subjects. Some 

women working in photography right now who I think are brilliant are, Viviane Sassen, Taryn Simon, and 

Alex Prager. Taryn Simon’s 2016 show at Gagosian, 'Paperwork and the Will of Capital', really blew my 

mind the book is also gorgeous and so smart. 

So after having a first solo show in New York, what is next on the agenda? 

Olivia Locher, I Fought the Law 

(New York), 2015, Archival 

pigment print, printed 2017, 16h 

x 20w in. Courtesy of the Steven 

Kasher Gallery.  

 

Olivia Locher, I Fought the Law 

(Delaware), 2016, Archival 

pigment print, printed 2017, 24h 

x 30w in. Courtesy of the Steven 

Kasher Gallery. 

https://www.warhol.org/
https://www.gagosian.com/exhibitions/taryn-simon--february-18-2016


I am so excited to start shooting new concepts that have been on my mind for a while! I’m working on 

another long-term project titled, 'How To'. With this project, I illustrate simple tasks that are a little off... 

For example, how to kiss, how to be sexy, how to stay cool, etc. I have a lot of fun working on this 

project and it feels pretty open-ended and can possibly go on forever. 

"W was one of those first magazines I got my hands onto. I loved the 

fantasy world that was being presented to me within the pages of the 

editorials." 
 

    

'Olivia Locher: I Fought the Law' will be on view through October 21, 2017 at the Steven Kasher Gallery, New 

York. 

Follow Olivia Locher on Instagram: @olivialocher 

 

Olivia Locher, I Fought the Law 

(Florida), 2014, Archival pigment 

print, printed 2017, 20h x 16w in. 

Courtesy of the Steven Kasher 

Gallery. 

https://www.instagram.com/olivialocher/?hl=en


 

 

Sep 13, 2017 

In Conversation with Portia Munson: A Feminist and an 

Environmentalist Voice Through Art 
artist interview by Alexandria Deters 

 
The Garden 1996-1998, mixed media installation. “Courtesy of the artist and P•P•O•W, New York. 

Portia Munson is a contemporary feminist artist who lives and works in Catskill, New York. Her focus on 

female sexuality and the environment through her sculptures, paintings, photography, and installations 

draws focus on the past and future experiences living as a female in today’s society. Portia’s large-scale 

installations of amassed pink plastic objects emphasize the way consumer culture has marketed to females 

as well as the environmental consequences by repeatedly acquiring such goods. In 2017, she had a solo 

show, The Garden, at PPOW Gallery which displayed her feminist and environmental works from the 

1990s to the present. I'm excited to speak to Portia about her latest exhibition and what the future holds 

for her art. 

Alexandria Deters: I really loved your latest exhibition at PPOW Gallery, The Garden, and found it 

a place of comfort after the presidential election. Your artwork has a strong environmental and 

http://gallerygurls.net/interviews/?category=artist+interview
http://www.portiamunson.com/
http://www.ppowgallery.com/exhibition/4975/press-release


feminist message, how did you feel having it open after the election? Did your works take on any 

new meanings for you? 

Portia Munson: For me personally it was reaffirming to have such a positive response to my work after 

the election. The timing of the show being in the wake of Trump’s inauguration seemed to have 

crystallized the feminist and environmental dialogues that are an important part of my work. I think that 

there is so much meaning embedded in the stuff we manufacture, consume and throw out. The stuff 

comes loaded with meaning and through amassing, framing and organizing it into art works and 

installations, themes are able to be seen more clearly and  resonate.  

 

 

 

Your ongoing work Pink Project is a commentary on femininity, female consumption, and the 

environment. From its beginning in 1994 to the present, how have you seen it evolve? Have new 

issues arisen that you did not anticipate that have influenced the trajectory of this work? 

I have always collected pink stuff. When I was a student at Cooper Union in the 1980s, I started to collect 

pink plastic objects as part of my art practice, at that time I was collecting it mainly as subject material for 

paintings. By the late 1980s in graduate school, at Rutgers, thePink Project got its name and became a 

stand-alone piece. I exhibited an early version of the Pink Project: Table as part of my graduate thesis 

exhibition in 1989.  

Pink Project started as an investigation into female identity and sexuality as seen or dictated through 

ephemeral consumer commodities. By the early 2000s, I began to think of the Pink Project as an 

environmental piece. More recently the carcinogenic quality of plastics has become very apparent and 

important and is what inspired me to make Her Coffin.   

"Pink Project started as an investigation into female identity and 

sexuality as seen or dictated through ephemeral consumer commodities. 

The Garden 1996-1998, mixed 

media installation. “Courtesy of 

the artist and P•P•O•W, New 

York. 

 



By the early 2000s, I began to think of the Pink Project as an 

environmental piece." 

 

 

 

My subway commuting experience was brightened when I saw your floral pieces in the NYC 

subway. Do you have any plans to make public artwork in other cities and countries; and if so do 

you want to continue with your floral works or with a different series? 

I don’t currently have any active plans for public artworks but I certainly hope I will have the opportunity 

to do more. I love having my work out in a public setting where it is seen by more of an open 

Pink Project: Table 2016, 

pigmented ink on 

Hahnemuehle paper, 44 x 

60 inches, edition 1 of 5. 

Courtesy of the artist and 

P•P•O•W, New York. 

Her Coffin 2016, plastic, 

tempered glass, and table, 

22 ½ x 14 ½ x 70 inches. 

Courtesy of the artist and 

P•P•O•W, New York. 



demographic and not just an art audience. I can imagine making many types of work for public places 

including floral pieces.  I like the idea of bringing elements of nature and gardens into an urban setting by 

making work that can give the urban dweller a reminder of the inherent beauty and calming quality the 

nature. 

 

 

 

Your art practice is famous for its use of the color pink and the meanings and emotions it can 

evoke. Your next series Contents of a Whale’s Belly is going to focus on blue plastic objects, what 

made you want to shift to this color?  

I have not stopped working with pink. Most of my work is made up of ongoing series that I continue to 

work on simultaneously. Working with blue plastic came out of thinking about the color pink in terms of 

societies gender coding, “pink is for girls and blue is for boys”. But when I looked closely at what is mass 

produced in blue plastic, and that plastic enters the waste stream,  I saw that the majority of blue plastic 

was not marketed at boys or men but was associated with water.  

I was interested in making work out of blue plastic because I believe that the environment is the most dire 

issue of our time and for me it is inseparably linked to feminism. If we cannot respect the environment 

and where we live, then how can we as a society respect each other/women/minorities... 

I am currently working towards a solo exhibition at Disjecta in Portland OR. I will be creating a large 

floor piece out of found/discarded blue plastic titled Flood but it could have just as easily been 

titled Contents of a Whale's Belly.  

"If we cannot respect the environment and where we live, then how can 

we as a society respect each other/women/minorities..." 

NYC MTA Arts for Transit, 

Bryant Park MTA Station, Portia 

Munson. Photo by Rob 

Wilson/MTA. 

 

https://www.disjecta.org/portfolio-items/portia-munson/


 

 

Besides Flood [Contents of a Whale’s Belly], are there any other projects you are currently working 

on?  

I’m currently working on a painting series based on the Pink Project and a drawing series based on 

the Functional Women. As well as other sculptures related to the Functional Women project.   

Feminist artists are starting to finally be recognized in the art world and in the mainstream for 

their contributions, what advice would you give to a young feminist artist today trying to establish 

themselves? 

Keep at it! Follow your own passions and interests, stay true to what really matters and excites you 

personally and always be open to new ideas/observations. You will keep working if what you’re doing is 

a type of creative nourishment. Do not edit yourself in terms of what someone else might like or think.  

'Hibiscus', NYC MTA Arts for 

Transit, Fort Hamilton Parkway 

Station, D Line, Portia Munson. 

Photo by Susan Alzner. 

'Hibiscus', NYC MTA Arts for 

Transit, Fort Hamilton Parkway 

Station, D Line, Portia Munson. 

Photo by Susan Alzner. 



Lastly, don’t be a consumer of the given options. Take responsibility for creating not just your work, but 

your world. We are all creating or making up our lives, so why not make it a really good one, make it 

beautiful and thoughtful. You are the future of the culture! 

"Take responsibility for creating not just your work, but your world. We 

are all creating or making up our lives, so why not make it a really good 

one, make it beautiful and thoughtful. You are the future of the culture!" 
 

 

 

Functional Women 2016-

Ongoing, found objects, dresser 

and table, 69 x 40 inches. 

Courtesy of the artist and 

P•P•O•W, New York. 


